NEW ROUTE PROFILE 


Amazing things still happen in a San Francis- 
co, new, acoustic fognight. Check it out. South 
of Market, above the Mission, the evercool Par- 
adise Lounge hosts Heyday Records’ latest 
release party honoring Sonya Hunter and her 
new record Favorite Short Stories. Three quarters 
of the way through Sonya’s downhome, 
folkrockin’ set, her newly concocted trio con- 
nects notes in a big and powerful way that lifts 
the roof right off Paradise. A throng of heaving 
stargazers is left thick before the stage (or 
scrunched up to the balcony railing above), 
swaying! This is a night of victory and small 
champions—for Sonya, delivering her music 
child after two year’s labor and for Heyday, 
having a record to release at all. 

Just two months before this magic event, Hey- 
day’s megadistributor, Rough Trade, collapsed 
dead. “It was like suspecting your wife’s been 
cheating on you for years,” recounts Heyday 
founder/president Pat Thomas, “and finally 
catching her in the act.” In January ‘91, just as 
Rough Trade was lurching into its final tailspin, 
businessman Ron Gompertz joined the fray as 
Heyday’s co-commandant. “Ron brought with 
him business knowledge, organization and 
money. With him we've gotten our paperwork 
together and computerized our database.” Far 
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from dying the bankruptcy domino death, Hey- 
day decided that now was the time to stand on 
its own two feet. And quickly. 

First, they retrieved all the Heyday product 
they could from Rough Trade’s stock, carrying 
records out, literally, by the handful. Then, on 
closing day in mid-May, Pat Thomas reclaimed 
the packaging for Sonya’s half-completed CD 
and immediately set out to press the release. 
Production was also completed on Connie 
Champagne’s La Strada, a Heyday-alone 
CD/cassette, recorded in Virtual Audio, a 
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breakthrough 3-D/360-degree audio technolo- 
gy, brought in by Ron, which manifests superior 
musical imaging and presence especially in the 
recording of acoustic instruments. With new, 
more broad-based distribution companies in 
place and three more babies in the works 
(newest Barbara Manning; ex-Green on Red, 
Chris Cacavas; and ex-Rain Parade, Steven 
Roback’s Viva Saturn), Heyday is striding well 
amidst adversity. In November ‘91, as it cele- 
brates its third anniversary, Heyday will be car- 
rying a catalog of 15 or so recordings. And, just 
maybe, counting some revenues. “We’re 
stronger than ever,” says Gompertz, “...making 
lemonade out of lemons!” 

Heyday’s staple roots-ish bands, the Bedlam 
Rovers (post-punk Celtic folk/soul), J.C. Hop- 
kins’ Ochs/Guthrie-based folkadelic Flophouse, 
and Pat Thomas’ own Pounding Birds, show 
the labels strength is in straddling the shifting 
chasm between reverence and irreverence for 
the folk idiom. “We got the ‘folk’ tag because 
it’s what we do best. But if I came across the 
next Bad Company, I'd sign them in a second!” 
says Thomas, seriously. 


by Billy Nova 
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INCLUDES: 


Smashing Pumpkins 


“Rhinoceros” 


& 
Machines of Loving Grace 


“X-Insurrection” 


& 
The Wendy’s 


“The Sui’s Going To Shine For Me Soon” 
& 
Five Thirty 
“13th Disciple” 
a 


Hypnolovewheel 
“Wow 


# 
Poi Dog Pondering 


“Jackass Ginger” 


| 
Nuclear Valdez 


“(Share A Little) Shelter” 


| 
Gin Blossoms 


“Mrs. Rita” 


a 
King Missile 
“Pickaxe™ 
| 
Paleface 


“Burn and Rob” 
& 
The Disposable Heroes 
of Hiphoprisy 


“Television, the Drig of the Nation” 


a 
Carter The Unstoppable 
Sex Machine 
“Anytime Anyplace Anywhere” 
e 
Pale Divine 


“Something About Me" 


& 
Liquid Jesus 


“Better or Worse’ 


